English 378: Shakespeare and Film—6

English 378 Special Topics in Film and Literature
Shakespeare and Film

Professor Alan B. Farmer

Autumn 2007
email: farmer.109@osu.edu

T 11:30am–2:18pm, R 11:30am–1:18pm, Denney 214
office: 411 Denney Hall

Office Hours: 
T 5:30–6:30pm; 
phone: 614-214-7477


R 10–11am, 2–3pm

Course Description
In this course, we will study how Shakespeare’s plays have been imagined and re-imagined in film since the early-20th century, how they have been historicized and modernized, politicized and aestheticized. This is a literature and film course, so we will both read specific plays and study how different directors and actors have chosen to adapt them for the screen. The films we view will cut across dramatic genres, time periods, countries, and cinematic styles. But more significantly, these films represent important cinematic achievements that have shaped, and continue to shape, the cultural meaning of “Shakespeare” for modern readers and audiences. 

This course meets the following GEC requirement:  Category 5 Arts and Humanities; Section B Analysis of Texts and Works of Art; 3 Cultures and Ideas
Goals/Rationale:

Students evaluate significant writing and works of art. Such studies develop capacities for

aesthetic and historical response and judgment; interpretation and evaluation; critical listening,

reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

Learning Objectives:

1. Students develop abilities to be enlightened observers or active participants in the visual,

spatial, musical, theatrical, rhetorical, or written arts.

2. Students describe and interpret achievement in the arts and literature.

3. Students explain how works of art and literature express social and cultural issues.

Required Texts

I have ordered Signet editions of the following plays, but any reputable edition is fine. 
Richard III



A Midsummer Night’s Dream
Hamlet



The Tempest
Macbeth
Recommended: Timothy Corrigan, A Short Guide to Writing about Film, 6th ed.
Reputable complete Shakespeares are published by Norton, Riverside, and Longman; reputable editions of individual plays are published by Arden, Cambridge, Folger, Pelican, Bantam, Bedford, and Oxford. The cheap Gramercy Shakespeare at Barnes and Noble is not reputable.
Course Requirements

One Essay: One paper of 1,000–1,250 words.
Papers are due at the beginning of class. Any papers not submitted in class that day will be graded down 1/3 of a grade for each calendar day they are late (e.g., from A- to B+). I strongly encourage you to avoid handing in your paper late. All essays should have a title and should be typed (using a 12-point font and at least one-inch margins), double-spaced, page-numbered, and stapled. Sources should be cited using MLA or Chicago Manual of Style standards. On the top of the first page, please include the following information:

Your Name
Date

English 378
Word Count: 

Prof. Alan B. Farmer

A Clever Title

This is where your essay will begin. There is no need for report covers or folders.

Revision: You are welcome to revise and resubmit your essay. Revisions are due one week after your first essay has been returned to you. The final grade for the essay will be the average of the original essay and revision. Far from merely copy-editing your original version, a revision should constitute no less than a metamorphosis or rebirth of your argument and prose. 
Writing Center:  The Ohio State Writing Center is a great resource to use during the revision process (actually, it’s great to use at any point in your writing process).  Please visit www.cstw.org to make an appointment or have an online tutorial.

Writing Center consultants hold one-to-one tutorials with any member of the OSU community

· at Mendenhall Laboratory (Monday-Friday 9:30am–5:30pm) 
· at Younkin Success Center (Monday-Thursday 5:30–7:30pm) 

· on Carmen (via the chat system)

In addition, clients can

· have face-to-face tutorials recorded to CDs

· schedule appointments online

Two exams: One midterm and a final exam. There will be no make-up for the final exam (unless it overlaps with a final for another course). 

Five Quizzes:  There will be 5 short quizzes, one each day we begin a new play. Quizzes will generally be given at the beginning of class. No makeups will be available (so it’s best not to be late or absent), but your lowest quiz grade will be dropped. These should be easy if you’ve done the reading, less so if not. Think of them as “grade augmentation opportunities.”
Class participation: This class depends on your engagement, both in listening and talking. This assumes that you will have completed the reading for each day and, ideally, will have begun to synthesize your responses into insights that can be shared with the class.

Regular Attendance: I strongly recommend you attend each class, but if you must be miss one, advance notice is always appreciated (preferably by email). Missing more than four classes without an excuse recognized by the university as legitimate (for instance, documented proof of illness) will be grounds for a final grade of an “E.” When absent, you are still responsible for the work due that day and should consult with one of your fellow students about what was covered in class. Regarding lateness: class starts at 11:30am. Please arrive on time.
Grading Formula: 

Quizzes and Class Participation: 10%

Midterm: 20%

Essay: 30%

Final exam: 40% 

Grading Scale

94-100

A

90-93

A-

86-89

B+

83-85

B

80-82

B-

76-79

C+

73-75

C

70-72

C-

66-69

D+

60-65

D

0-59

E

Academic Misconduct

It is the responsibility of the Committee on Academic Misconduct to investigate or establish

procedures for the investigation of all reported cases of student academic misconduct. The term

“academic misconduct” includes all forms of student academic misconduct wherever committed;

illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with

examinations. Instructors shall report all instances of alleged academic misconduct to the

committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student

Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp).

Disability Services

Students with disabilities that have been certified by the

Office for Disability Services will be appropriately

accommodated, and should inform the instructor as soon as

possible of their needs. The Office for Disability Services is

located in 150 Pomerene Hall, 1760 Neil Avenue; telephone

292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.
Course Schedule

Films will be screened in class on Tuesdays. Before watching them, we’ll have a short quiz (some weeks) and briefly discuss the plays (every week), so come to class prepared to talk even on the days of screenings.

Week 1

Thurs.:
Introduction

Week 2

Tues.:
Richard III (quiz)


Screening: Richard III (dir. Loncraine, 1995)
Thurs.:
Richard III
Week 3

Tues.:
Richard III

Screening: Looking for Richard (dir. Pacino, 1996)
Thurs.:
Richard III and Looking for Richard
Week 4
Tues.:
A Midsummer Night’s Dream (quiz)


Screening: A Midsummer Night’s Dream (dir. Reinhardt and Dieterle, 1935)
Thurs.:
A Midsummer Night’s Dream
Week 5
Tues.:
A Midsummer Night’s Dream

Screening: A Midsummer Night’s Dream (1909)

Thurs.:
Midterm
Week 6
Tues.:
Hamlet (quiz)

Screening: Hamlet (dir. Olivier, 1948)

Thurs.:
Hamlet
Week 7
Tues.:
Hamlet

Screening: Hamlet (dir. Almereyda, 2000)
Thurs.:
Hamlet

Essay Due

Week 8
Tues.:
Macbeth (quiz)


Screening: Throne of Blood (dir. Kurosawa, 1957)
Thurs.:
Macbeth and Throne of Blood
Week 9

Tues.:
Macbeth

Screening: Scotland, Pa. (dir. Morrissette, 2001)

Thurs.:
Macbeth and Scotland, Pa.
Week 10
Tues.:
The Tempest (quiz)

Screening: Prospero’s Books (dir. Greenaway, 1991)

Thurs.:
The Tempest and Prospero’s Books
Final Exam
Mon., 1:30–3:18pm
